
crossing lines      is there a line? 

crossing the line    what is within lines? 

cross        who crosses? 

 

 

 

where does the line lead us? 

where does it go? 

 

 

 

 

 

crossed X lines 

lines to be crossed 

lines drawn 

created crossings 

 

 

 

 

 

across 

between 

through 

 

 

 

cross !       borders crossed 

order through crossing ?      lines = order 

bordering against/below/above/       

on/at        lines = border (?) 



who is crossing the line? why are we crossing lines? how can 

lines be crossed? how can they build barriers? how can we cross 

these barriers? these borders? these lines? 

 

when I first started to curate this show, collected all the 

material and information and artist’s statements, I thought 

that this show will literally be crossing lines and the 

challenge would be to present a consistent body of work. to make 

an instant connection between abstract images, portraits and 

architecture, nature, history and memory as presented by the 19 

individual artists seemed like a challenge, like a project 

impossible to undertake. I saw the work and read what people had 

in mind for their projects. 

 

on exhibition here is photography, image-based work, text-

based work, audio-based work, there are 2 big installations, 

one smaller installation and somehow I was under the impression 

that I had to make them work together. 

the truth is … at first I was not sure if this was possible.  

so I took a step back, engaged with the work and let it speak for 

itself. And suddenly things became clearer. 

to give the presented show a title does not seem appropriate. to 

call it “untitled” would not serve the works justice. this show 

might be called “Annual”, it might be called “best of” or 

“Yearly review”. eventually, this show does not need a specific 

title if we let the works presented by the artists speak, let 

them breathe and nurture off each other. 

let us take a walk through the exhibition.  

there is a table with slides, a notebook, text. there is a wall 

with images reflected in glass windows; with patterns and 

symbols. there is a staff-board filled with portraits and 

drawings; there are images of times past and present; an 

installation with things and stuff, with different materials; 

there is a wall with small photographs, we are uncertain what we 

see in them; the images of female faces in glass fronts; images 



on tissue paper; a flower. there is a wall with photographs of 

streets and places, abstract, reduced, almost as if avoiding 

people purposely also when they are visible; the wall next to it 

presents a symmetrical layout of black and white images; of 

advertisement seemingly naturally included in buildings; 

there are tourist attractions without tourists or attractions; 

there familiar buildings looming over a residential building, 

touching the sky, dangerously, hopefully (?); opposite there 

are people, or are there? are they visible? do they wear masks? 

 

what can be read from this collection of work, from this at 

first sight unconnected images in word and picture? are the 

works really not connected? 

Here: materiality in images; There: materiality of images; 

Here: signs and symbols of power; There: signs of power 

struggles; 

Here: memory of places, spaces, traces; There: history of 

places, spaces, traces; 

Here: the urban; There: the nature; 

Here: people looking in the camera; There: the camera looking 

at people – even if they are invisible; 

Here: we see what is; There: we see what was, what could be, 

what could have been; 

Here: 19 perspectives, 19 points of views; 

Here: 19 individuals; There: a collective; 

Here: diversity; 

Here: commonality; 

Here and There; Here, not There; 

 

politics, critique, engagement 

looking, seeing, uncovering 

tracing, putting in place, documenting 

people creating, people destroying, people … 



 

the bodies of work might be not directly connected; they might 

not engage directly with each other. But they are 

communicating, discussing certain topics, presenting and 

representing views.  

(4 pieces of) the works are showing and critically engaging 

with canary wharf. why? because it stands for something? 

because it is full of meaning? because it represents history 

and the present at the same time?  

(a lot of) the works use materiality as a medium and are 

engaging with materiality in their contents; the artists are 

people and the people create and produce.  

(some of) the works present personal memories. (some of) the 

works present collective memory. regardless of what kind of 

memory, it is an engagement with history. 

(some of) the works play with the idea of spaces, with the 

notion of the familiar that might need reconsideration from 

time to time. 

(some of) the works are projects showing transformation, of 

space, of people, of time and the changes within these 

transformations. 

(some of) the works want to investigate, show us what makes us, 

what forms identity. identity of the city, the citizens. 

(some of) the works explicitly push towards a rethinking of 

nature’s place within the human environment. (some of) the 

works hint implicitly at the possibility that time and nature 

are always at work – also where it might not be expected. 

(. . .) the works show us what people are capable of – 

creatively, constructively, destructively, politically, 

economically, historically, socially, temporarily, 

permanently, visually, verbally, actively, intelligently, 

primitively, consciously, unconsciously, stupidly, angrily, 

fearfully, aggressively, passionately, lovingly (. . .) 



this show is a collection of projects by 19 artists / visualists 

/ photographers / poets. it does not need a name. the works are 

in dialogue, transporting meaning and a message. they raise 

questions. questions about the state of things, about the state 

of the urban, about the state of ourselves, our mind, our past 

and future. they provide answers – sometimes obvious, 

sometimes hidden and secretly. what connects them and what they 

are doing together is all of the above. there does not have to 

be a unifying, a uniting theme. the projects reflect, engage 

and challenge. 

they are what they are but ultimately they are what the viewer 

makes of them. 

johannes rigal, october 2011 


